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AMERICAN PAINTERS -SANFORD R. GIFFORD, N.A. 




pHERE is a striking equality shown in the pictures 
of Sanford R. Gifford, which not only indicates 
his conscientiousness as a painter, but also the 
quiet and unassuming dignity of his character.. 
Very few American landscape-painters are pos- 
sessed of so much perseverance in the accomplish- 
ment of their aim, or are able to infuse into their 
canvases the poetic inspiration which pertains to those sent from 
Mr. Gifford's easel. In studying Nature he always accepts its most 
sunny phases ; but, even when the storm shuts out the sunlight, its 
gloom does not leave upon his mind a dark shadow, for every cloud 
to him has its silver lining, and in that bright tone he paints it. 

Sanford R. Gifford is a native of Saratoga County, in Northern 
New York, and at an early age removed with his parents to Hud- 



son, where he lived until he attained manhood. His artistic taste 
early asserted its power, and the first rudiments of his profession, 
aside from that developed by his own genius during his school- 
days, he acquired from John R. Smith, a venerable painter, then 
living in New York, and whose studio and teaching were at that 
time greatly esteemed by Art-students. In 1850 he went to Europe, 
and visited nearly all of the famous schools in London and Paris, 
and other Art-centres on the Continent. As his taste was inclined 
to the study of landscape Art, and as the mountains and lakes of his 
native country had already made a lasting impression on his mind, 
he found little to admire in the schools abroad, and soon returned 
home to sketch directly from Nature, unbiassed by schools or foreign 
individuality. During his rambles on the Continent he worked dili- 
gently, and on his return to New York he brought with him a large 




Venice, from a Painting by S. R. Gifford, N. A. 



number of fine studies and sketches, many of which were finished, 
m matters of detail, with conscientious care. Mr. Gifford now 
went to work with his pencil with great earnestness. His studio 
was in New York, but much of his early work and study was done 
w the neighbourhood of his summer home on the Hudson. He 
was, at the very outset of his career, elected an associate of the 
cademy, and in 1854 was made an Academician. His early suc- 
cess however, did not satisfy his ambition, but if anything it stimu- 
atedhrm to greater exertions. In 1868 he again visited Europe 
m comp any with his friends Jervis McEntee, the landscape-painter, 
and Launt Thompson, the sculptor. 

Nat hlS matured ex P e nence he sought no schools but those of 
p art Ure ' and J ou rneyed leisurely through the most picturesque 
ferred° 0pe ' and whenever impressed with a scene he trans- 
theB ll ^ ^ Canvas ' Durin g his rambles he visited the Rhine, 
and t u Vanan Alps ' Switzerland and its lakes and mountains, Italy, 
£ s J 10res of the Mediterranean. From Italy he went to 

visited W UP the Nile t0 the Cataracts - From ever Y P oint he 

ford's E POrtfolio contain s studies of lasting interest. Mr. Gif- 

Peran ? r Ptlan stucli es are perhaps the most striking in their tem- 

01 treatment and truth of local colour of any ever produced 



by an American artist. To those who have visited the valley of 
the Nile they recall most impressively the vivid emerald oasis, 
bounded by the sterile desert, the grand old ruins, and the groves 
of palms, in a style wholly free from extravagance or artificiality. 
They are also marked by the greatest purity of colouring, and an 
expression of sentiment which attracts the eye and wins the heart. 
In his studies of the old tombs he brings us, as it were, in the 
midst of them, and with one foot upon the luxuriant vegetation of 
the Nile oasis, and the other set down among the ruined temples 
of the almost forgotten past, the beholder stands awe-struck be- 
tween the living and the dead, so realistic is the rendering. In 
1870, after Mr. Gifford's return from his second trip to Europe, he 
made a summer trip to the Western Plains and the Rocky Moun- 
tain region, where he collected many interesting studies. Since 
that time he has found busy employment in his studio. His sum- 
mers have been passed mostly at his home on the Hudson, with an 
occasional ramble in the Catskill gorges, the Adirondack woods, 
the White Mountain region, or along the Atlantic coast, as his 
fancy might suggest. From the great variety of scenery visited 
during his travels by sea and land, it may be inferred that he has 
a wide range of subjects to choose from for the exercise of his 
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pencil, and few artists are more happy in their choice. During the 
war of the rebellion Mr. Gifford, who was a member of the Sec- 
ond Regiment of New York, laid aside his pencil and went to the 
defence of Washington ; and some of the reminiscences of his ser- 
vice as a soldier, painted after he returned to his studio, he yet re- 
tains as souvenirs of that eventful period. 

Mr. Gifford, from the beginning of his career as an artist, has 
never changed his style ; simplicity of treatment marked his first 
pictures, and, notwithstanding the great advance he has made in 



knowledge and power, one can readily discover in them the germ 
of the greatness which has ripened and enchants us so strikingly 
to-day. 

It is difficult to determine what class of subjects selected from 
Mr. Gifford's portfolios are the most pleasing, as each has a cer- 
tain degree of power, which becomes impressive as it is studied. 
There is a peculiar magnetism in his style of manipulation that 
attracts the eye, let the scene be ever so commonplace. To the 
exhibition of the Academy in 1868 Mr. Gifford sent a view of the 




Sunset in the Adirondack, from a Painting by S. R. Gifford. N. A. 



sterile sand-beach at Sandy Hook, in which his power as an artist, 
in combining the realistic with the imaginative elements of com- 
position, was most brilliantly displayed. The scene in Nature is a 
broad and sandy beach, with a line of telegraph-poles leading off 
into the perspective, but in connection with these uninteresting 
features Mr. Gifford introduced the rolling and billowy storm- 
clouds, dark and mysterious at the horizon-line, and in the fore- 
ground aglow with the tenderly-toned mellow light of the sun, the 
strong rays of which were not yet pent in by the gathering gloom. 
The effect is grand. Another picture, produced about this time, is 
a ' Sunrise on the Sea-Shore.' It is a lonely scene, a long stretch of 



sandy beach in the foreground, with the ocean in perspective, and 
the sun just rising above the horizon-line, and sending its flashing 
rays over the water with magical effect. 

Of the pictures painted by Mr. Gifford from his studies made in 
Italy, we engrave a scene in the harbour of Venice, with a group 
of fishing-boats in the foreground. Like all of Mr. Gifford's pic- 
tures it is remarkable for the exquisite tenderness of its tone, and 
brilliancy of picturesque effect in the few objects introduced. The 
companion picture is a sunset in the Adirondacks, a rugged up- 
land view, with its lake, gorges, and primeval forests. It is a 
fine specimen of Mr. Gifford's skill. 



